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fronted by remarkable acting Mr Wolfit's favourite tnck of
infusing dramatic point into his cloak - an art he has
probably developed fmther than any previous actor - was
finely   in   evidence    At   the   dismissal   of Buckingham,
Richard's robe was for an instant a live thing, whipping
out as a tongue of flame I could wish that the earlier scenes
had done more to prepare for this, but from now onwards
the tension of the acting was never relaxed  I say eof the
acting' since I was less pleased with the production   In
bringing the opposing generals' tents on to the stage the
Elizabethan  dramatist is,  it is  true,   being thoroughly
naughty in a peculiarly annoying fashion  What can be
done'* In my own experience it seems best to concentrate
Dn Richard's tent and let the ghosts speak into the wings in
addressing Richmond Mr Wolfit elected boldly to use the
two tents They were dangerously realistic - a mistake his
pioductions noimally avoid - and, what was yet more
dangerous, were diiectly and equally related to a single
back-cloth of greenery and woods which forced a sense a
2xacl locality   Conventional acceptance was accordingly
hampered, though had the tents been indicated by plair
draperies and set at stage corners rather than cential, anc
with no such realistic backgiound, acceptance would have
been lar easier   The ghost-speeches, done in procession
rathei than by solid grouping and gesture, lacked weight
and power Thioughout the play the choruses of lamenting
women might with advantage have been given a more for-
mal and statuesque grouping and a more declamatory
manner   Observe again the nature of my demands, in-
volving (i) formal (though never unnatural) artistry as a
means to (11) projection of the super-realistic
Mr Wolfit's acting in Macbeth was memorable His
speaking was, to my ear, a trifle slow, but excellent in
pointing and luxuriant m vocal colour His bearing was
chaiged at each instant with visual, almost sculptural, sig-*
nificance Hia stage action in movement, poise, and gesture
in approach to the Ghost in the Banquet scene was artistry